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CATHEDRAL OF ST. JOHN THE DIVINE 



THE question as to the form the tower or 
towers of the Protestant Cathedral of New 
York City will take was raised in October Art 
World by Mr. Huss, one of the original four who 
competed for the design many years ago. The firm 
of architects having the work in charge at present 
regard the question as untimely and academic as 
will be seen from the following letter: 

The Editor, The Art World, 

New York City. 
Sir: 

It is unfortunate that neither you nor Mr. George Martin 
Huss took the trouble to acquaint yourselves with the facts 
in the case of our work on the Cathedral of St. John the 
Divine, before placing yourselves in the unfortunate position 
you have assumed in The Art World for October, 1917. 
Mr. Huss, to the extent of many pages, attacks our tenta- 
tive suggestion of two angle towers instead of one great 
central tower, and demands that before' it is everlastingly 
too late, this abominable project should be nipped in the 
bud. You, yourself, endorse all that he says and you urge 
that since " this is a portentous question" the matter 
"should be settled as soon as possible before proceeding 
any further with the 'plans made by Messrs. Cram & 
Ferguson." 

We take great pleasure in informing you, and tlirough 
you, Mr. George Martin Huss, that the suggestion of two 
angle towers, in place of one central tower is, and always 
has been, tentative; that we have from time to time, and 
in formal communications, advised the Trustees that we con- 
sider this problem too great for immediate determination. 
We have stated, and continue to state, that the question of 
one, two, or fifty towers must be left for future considera- 
tion and decision. We, ourselves, do not anticipate that 
this problem will become more than academic during our 
own lifetime. What decision will be reached in after years 
is as far beyond our present view as it is beyond our ability 
at the moment to determine even for ourselves. 

The working plans for the nave, without towers of any 
kind, and without the west front, are completed, have been 
foiTnally accepted, and the foundations are now in place. 
This nave is being constructed after a fashion that will 
permit at some future time either the construction of two 
angle towers or of a central tower. The nave has been 
designed and will be constructed entirely without prejudice 
as to the final tower arrangement. 

We have nothing further to say in the matter except that 
in our opinion Mr. Huss' arguments in favor of a single 
central tower are neither convincing nor founded on un- 
questioned and unchangeable dogmas. In our opinion also 
his criticism of the Trustees for deciding to continue the 
construction of the Cathedral on Gothic rather than Roman- 
esque lines is indefensible. His statement that our tentative 
scheme of towers is "e\ideijtly an adaptation from Messrs. 
Potter & Robertson's design" is incorrect. The idea was 
original with us without reference to Messrs. Potter & 
Robertson or any other contemporary architects, and finds 
its historical justification in certain Lombard and Rhenish 
work of the 11th and 13th centuries. In suggesting the 
widening of the west front, so that the towers may come 
outside the lines of the aisles, Mr. Huss has hit upon a 
scheme so obvious that it even had suggested itself to us, 
and in our modified studies of the future west front, we 
long ago adopted this idea. In the case of this same west 
front, what holds in the matter of the towers holds also 
here, i. e., the front itself is at present merely an academic 



question. No steps are being taken by any one toward 
insuring its construction or fixing its design. Like the 
towers, it will undoubtedly be the work of a generation or 
two generations hence. It is not, therefore, a matter which 
calls either for immediate action or popular criticism. 
Very truly yours, 

Cram & Ferguson. 

We are glad to. have received the above letter 
from Messrs. Cram & Ferguson and glad to publish 
it. It affords a good opportunity to say two things : 

First: The Art World from the start adopted 
the principle never to admit to its pages any article 
that could be called a "strike" article; that is: an 
article written to start a sensation for sensation's 
sake or to advertise The Art World. That would 
be charlatanism. The Art World was organized 
for the purpose of fighting two things in the world 
of art: Charlatanism and Degeneracy in Art. 

In the case of the "Lincoln" statue of Mr. Barn- 
ard we are sure of our ground — viz. : that the vast 
majority of sound-thinking Americans approve us 
for giving aid to the war against that statue and 
believe that we are doing a public service in 
attacking it. 

Second: We are positive we are doing a public 
service in starting a discussion over the relative 
merits of a single spire or two spires for the 
Cathedral of St. John the Divine. There are many 
people of culture who are strongly opposed to the 
two-spire suggestion made by Messrs. Cram & 
Ferguson in their drawing reproduced in the Octo- 
ber Art World. The voicing of that objection is 
the crux of Mr. Huss's article. As we fully agree 
with those who object to two spires and who prefer 
that, ultimately, the cathedral should have a single 
majestic spire instead of two weaker ones which 
would compete with each other, so we consider 
we are doing a public service in starting a discus- 
sion of this most important matter,, in order to put 
on record for the future the preponderance of opin- 
ion against a departure from the one tower, one- 
spire idea in the design of the original architects 
Messrs. Heins & LaFarge. This opposition we 
believe exists. Of course we may be mistaken. 
If so, we will not fail — in order to "save our face" 
to confess that we did not properly gauge public 
feeling. 

We are therefore inviting the clergy, of the 
Protestant Episcopal Church, the public and the 
architects who have read Mr. Huss's article in the 
October number to express their opinion both in 
The Art World and the daily press and to say 
whether they prefer to see on our great cathedral, 
one over-powering tower and spire or two smaller 
competing spires with their less majestic effect. 
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